POPULAR MUSIC

date from the middle of the nineteenth century
onwards, is the difference between one piece
of music almost completely empty of emotional
content and another5 densely saturated with
amorous sentiment, languor and voluptuousness.
The susceptible maiden who5 when she hears
6 AcL, du lieber Augustin,' feels no emotions
( beyond a general sense of high spirits and cheer-
fulness, is fairly made to palpitate by the luscious
strains of the modern waltz. Her soul is carried
swooning along, over waves of syrup; she seems to
breathe an atmosphere heavy with ambergris and
musk. From the j oily little thing it was at its birth,
the waltz has grown into the voluptuous3 heart-
stirring affair with which we are now familiar.

And what has happened to the waltz has hap-
pened to all popular music It was once Innocent
but is now provocative ; once pellucid5 now
richly clotted ; once elegant, now deliberately
barbarous. Compare the music of The Beggar's
Opera with the music of a contemporary revue,
They differ as life in the garden of Eden differed
from life in the artistic quarter of Gomorrah. The
one is prelapsarian in its airy sweetness, the other
is rich5 luscious and loud with conscious savagery.

The evolution of popular music has run parallel
on a lower plane, with the evolution of serious
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